
A...kademie der bildenden Künste Wien

Zachary Formwalt
Aber wo sind die Hundert-Armigen? 
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Eine Figurengruppe glänzt durch Abwesenheit auf dem riesigen Deckengemälde in der 
neu restaurierten Aula der Akademie für bildende Kunst Wien. Diese Beobachtung war 
Ausgangspunkt für eine Reihe von Reflektionen über die anästhetischen Momente eines 
Raums dieser Art. Wer oder was fehlt sonst noch? Könnte man die Nichtanwesenheit 
der Hundertarmigen (der Hecatoncheiren) in der Darstellung der brutalen Schlacht, 
in der sie doch maßgeblich zum Sieg des Olymps beitrugen, als Metapher für andere 
Ausgrenzungen aus dem Raum der ästhetischen Bildung ansehen?

Aber wo sind die Hundert-Armigen? schöpft aus vielfältigen Quellen: Archivmaterial 
des Kupferstichkabinetts und der Glyptothek, Passagen aus Rosa Luxemburgs 
unvollendeter Einführung in die Nationalökonomie, Die Ästhetik des Widerstands von 
Peter Weiss, Friedrich Schillers Schriften Über die ästhetische Erziehung des Menschen, 
Briefe des Malers Anselm Feuerbach an seine Stiefmutter, sowie die Dokumentation der 
jüngsten Gemälderestaurierung in der Aula. Die detaillierte Auseinandersetzung mit den 
Deckenmalereien und der Architektur, die sie umgibt, lässt den Triumph der Kultur über 
die Natur (Feuerbach) bzw. des Denkens über die Gesetze der Zeit (Schiller) weniger 
gesichert erscheinen, als Fresko und Umgebung auf den ersten Blick vermuten lassen.

Zachary Formwalt 
But where are the Hundred-Handed Ones? 

Site-specific video-projection on the ceiling‘s painting by Anselm Feuerbach in the Aula 
of the Academy at Schillerplatz
9.10.2021 – 27.2.2021
Academy of Fine Arts Vienna, Schillerplatz 3, 1010 Vienna, Aula 

A group of figures are conspicuously absent from the massive painting on the ceiling 
in the newly restored Aula of the Academy of Fine Arts Vienna. This observation is the 
point of departure for a series of reflections upon the anaesthetic moments of such a 
space. What else is missing? Might the exclusion of the Hundred-Handed Ones (the 
Hecatoncheires) from the battle scene in which they did most of the brutal work towards 
Olympian victory hint at other exclusions from the space of aesthetic education?

Drawing on archival material from the Academy’s Graphic Collection and 
Glyptothek, passages from Rosa Luxemburg’s unfinished Introduction to Political 
Economy, Peter Weiss’s The Aesthetics of Resistance, Friedrich Schiller’s letters 
On the Aesthetic Education of Man, letters from the painter Anselm Feuerbach to 
his stepmother, and documentation of the recent restoration of the paintings in the 
Aula, But where are the Hundred-Handed Ones? reconsiders details from the paintings, 
and the architecture in which they are situated, so that the triumph of culture over 
nature (Feuerbach) or of thought over the laws of time (Schiller) appears less secure 
than the painting and its surroundings might suggest at first glance.



May a benevolent divinity tear the infant from 
his mother’s breast and nourish him with the milk 
of a better age, and allow him to grow into ma-
turity under a distant Greek sky.

And has this mass of stone, Coppi asked, which 
served the cult of princely and religious masters 
of ceremony, who glorified the victory of the 
aristocrats over an earthbound mix of nations—
has this mass of stone now become a value in 
its own right, belonging to anyone who steps in 
front of it.

...no doubt, only the names of some of the mas-
ter artists were handed down, Menecrates, Di-
onysades, Orestes, and not the names of those 
who had transferred the drawings to the ashlars, 
had defined the intersections with compasses 
and drills, and had practiced expertly on some 
veins and shocks of hair, and nothing recalled the 
peons who fetched the marble and dragged the 
huge blocks to the oxcarts, and yet, said Heil-
mann, the frieze brought fame not only for those 
who were close to the gods but also for those 
whose strength was still concealed, for they too 
were not ignorant, they did not want to be en-
slaved forever, led by Aristonicus they rebelled at 
the end of the construction, rising up against the 
lords of the city.
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Man was a slave to nature as long as he merely 
felt it; he became its sovereign once he began to 
think it.

It is thus no wonder that the ancient sagas talk 
about this great event within man as if it were a 
revolution in the external world, and sensuousize 
the thought that triumphs over the laws of time 
in the image of a Zeus who put an end to the 
reign of Saturn.
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Let us now leave trade and trade statistics com-
pletely aside, and turn directly to life, to the his-
tory of modern economic relations. Just a single 
small passage from the great colorful picture.

Here we have, in a few lines, 140 years in the 
history of a modern branch of industry, a histo-
ry that winds its way through all five continents, 
hurls millions of human lives hither and thither, 
erupting in one place as economic crisis, in an-
other as famine, flaming up here as war, there as 
revolution, leaving in its wake on all sides moun-
tains of gold and abysses of poverty—a wide 
and blood-stained stream of sweat from human 
labor.

These are convulsions of life, actions at a dis-
tance, that reach right into the innards of nations, 
while the dry figures of trade statistics give only 
a pale reflection of them.

With steam and electricity, fire and sword, the 
capitalist world economy has obtained entry into 
the most remote corners of the earth, has torn 
down all Chinese walls, and through an era of 
world crises, periodic common catastrophes, it 
has initiated the economic interconnection of 
present-day humanity.
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I should under no circumstances have published 
the second volume before the present English 
industrial crisis had reached its climax. The phe-
nomena are this time singular, in many respects 
different from what they were in the past, and 
this—quite apart from other modifying circum-
stances—is easily accounted for by the fact that 
never before the English crisis was preceded by 
tremendous and now already 5 years lasting cri-
sis in the United States, South America, Germa-
ny, Austria, etc.
 It is therefore necessary to watch the present 
course of things until their maturity before you 
can ‘consume’ them ‘productively’, I mean ‘theo-
retically’.

The three moments that I listed at the beginning 
of the Twenty-fourth Letter are on the whole three 
different eras in the development of the whole of 
humanity, and for the entire development of one 
single man; but they can also be distinguished 
in every single perception of an object, and so 
are in sum the necessary conditions for all knowl-
edge received through our senses.

Thus in hearing nature hears itself, in smelling it 
smells itself, in seeing it sees itself. Human sen-
suousness is therefore the medium in which nat-
ural processes are reflected as in a focus and ig-
nited into the light of appearance.

21

22

23

24

25



How can we, she asked, ever get away from the 
fact that for our kind all that construction in-
volved nothing but drudgery and deprivation, 
plus a pent-up rage toward the people who took 
the credit. And how can we then say that the sal-
vaged ruins represent something that enriches 
our senses.

And after a lengthy silence, Heilmann said that 
works like those stemming from Pergamon had 
to be constantly reinterpreted until a reversal 
was gained and the earth-born awoke from dark-
ness and slavery to show themselves in their true 
appearance. 
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